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Today, I will discuss the performance Vanguard  by the Repertory Dance Theatre. I went to see the show on Thursday, October, 6, 2011, at 7:30 pm until 9:00 pm at the Rose Wagner Performing Arts Center. Vanguard had four dances Scramble, Trio A, Chair Pillow, and Gamut. These dances were performed by eight dancers Chara Huckins-Malaret, Nicholas Cendese, Rosy Goodman, Nathan Shaw, Aaron Wood, Toni Lugo, Sara Donohue, and Katie Winder(except Chair Pillow which did not include Katie Winder). I didn't know what to expect seeing a professional dance performance because I'd never been to one.  Now, on to the dances.


First performed was Scramble. Originally performed in 1967 and choreographed by Merce Cunningham. The stage was open with no back curtain and had standard lighting of the whole stage. There were colored barriers of different sizes around the stage that were moved throughout the performance. The dancers had tight body suits that covered their arms and legs, each a different color, with bare feet. These outfits provided a way to see each muscle and limb move through each phase of the choreography. The dancers appropriately used the stage's space in each movement whether there were eight dancers on stage or only one. Some movements used the whole stage, while others used only the space that they took up as they rotated along their axis in a turn. While watching this dance I received an intense and somewhat creepy “watching a horror film” vibe. This probably came from the repetitive music that would periodically turn silent. Also the movements continuous stop and go seemed eerie at times as well. I also felt as if everyone relied on each other throughout the dance, especially because they would always turn their heads to each other before something would happen. It appeared they were seeking approval to move to the next stop or as if asking “are you ready.” While watching this performance, it occurred to me that I couldn't think of a story of purpose for the routine except to move and display great technique. This thought was confirmed when I read over the program after the dance that said “Cunningham wasn't interested in telling a story, but physical movement.” Dance to him is what he is doing. This concept made the routine  not enjoyable  because I like to feel the emotion or story in routine. However, I did enjoy many movements which wowed me! Particularly the swimming” motion where the arms swam and one leg shook, as well as the many extensions and turns.


Next Trio A was performed. Originally choreographed by Yvonne Rainer and performed in 1966. This set had none of the barriers from before and there was a black curtain pulled across the back wall. The performance started as a solo where a man in khaki pants, t-shirt, and black sneakers, danced using small space. There was no music which helped bring focus onto what the dancer was doing. As he moved into using the whole stage, he would look up for many movements as well as twist his body and roll onto the ground. At times he would also hide his face from the audience like playing “Hide and Seek.” Nearly the entire time I watched this performance it reminded me of working out and limbering up to workout even as the other dancers entered the stage. When the other dancers enter the stage, I see them imitate the solo dancer as if he is teaching them what to do. Throughout the performance, the dancers continuously tapped their feet, and I wondered if that helped them stay together because or their lack of music. As the music unexpectedly turned on, the movements matched the music. This felt more upbeat, together, and less silly. The moves I particularly thought were silly are the leaned jog with their arms folded behind their back and when they would roll on the ground. This dance definitely lifted my attitude from the intense dance from before. 


.The third dance, Chair Pillow, was originally performed in 1969 and choreographed by Yvonne Rainer as well. The stage was similar to Trio A which gave the continued focus on each performer. As I stated this dance had seven dancers, and usually five of the seven would dance while two stayed stationary. Each performer had a folding chair and a pillow with them for the routine. This routine was very timely as everyone kept on beat. However, the music did not seem right for the routine because it was more upbeat than the routine. The routine made me feel uncomfortable in my own seat because of how the dancers would fidget with their pillows as they sat on them. Also their continuous standing up, sitting down, grabbing and tossing away of the pillow, and even sitting on the pillow after it was tossed to the ground. I really enjoyed this physical reaction in me, and it made me enjoy this piece. The repetition and music reminded me of a scene in a musical, Thoroughly Modern Millie, where the cast is working for, I believe, a newspaper and they have typewriters. This scene was very repetitious and discussed the atmosphere of working at this job. I enjoyed the manner the dancers ended this performance by throwing the pillow on their chair and marching away. It felt as if they gave up and decided to move away from their discomfort to go and do something else.  


Finally, I have come to the last dance, Gamut. This was choreographed by the Repertory Dance Theatre dancers. The program stated the “dancers used compositional devices employed by Cunningham and many of his followers to develop this performance.” This dance was all about “chance” and they choreographed the routine very well to imply such chance. First, a stagehand, on spot-light, brought out a chair and hooked up what appeared to be a music device and voiced to raise the curtain so the dance would begin. Throughout the performance the song changed many times and this changed the dance that was performed. I am uncertain if a performer changed the song through the music device or if that was what the image of the choreography was intended to view. I did enough this technique even if it was just an image. The performers in this piece were wearing loose gray suits and the back curtain had a light that would change colors (black, blue, green, and purple for example) as the performance continued. My favorite section in the routine of routines was the whistle routine. It had  a performer, Aaron Wood, with a whistle and two others sitting on the stage watching the others. The six performers not on the stage floor stood in a row which makes me think of a chain-gang with the music and movements. These dancers in a row moved to the sound of a whistle and stopped at the next whistle. Then the two on the floor of the stage picked up a frozen performer and moved them to a different location within the line. Throughout this section the performers displayed their own flare and character into the routine, as well as flawlessly kept frozen as stone while being transported to a different location. I also enjoyed the section were three women performers were flocking a man performer as he ran from them. He was either not interested or playing hard to get in appearance. The final section has several couples sitting and watching a couple perform a short duet. These couples displayed their duet one after the other with an intense, competitive flare. 


In conclusion, I didn't enjoy the performance at first because of a lack of story and emotion. Enjoying technique is different to me than enjoying a dance as a whole. In a performance, I expect to obtain something from the number whether a story, a feeling, or a comparison. That is why I enjoyed Chair Pillow and Gamut. I obtained a sense of finding comfort from Chair Pillow, and I enjoyed the randomness of Gamut. I was almost disappointed when Gamut ended, because it was something I didn't want to end. I wanted to see what would happen next in each section. Vanguard gave me insight into past routines they remade and allowed me to interpret what each dance had to offer. I did enjoyed the performance as a whole. Also, I expect to grow to enjoy Scramble and Trio A in the future as I ponder  what they offered.

